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Why Kong Shangren wrote the Peach Blossom Fan
in the form of the Kunqu Opera
XU Zhen—gui
(Chinese Department, Qufu Normal University, Qufu 273165, China)
Key words  the Sacred Family of the Confucian M ansion; traditional opera; redeeming the mind;
the West Lake Fan
Abstract

Why did Kong Shangren write the Peach Blossom Fan in the form of the Kunqu

Opera instead of other form«¢ There are three reasons the fact that the Sacred Family of the

Confucian Mansion in Qufu liked and valued operas had a great influence on him; he maintained

the idea that plays could redeem the mind; he was influenced by Ding Yaokang & legend of The
West Lake Fan.



